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AUDIO 

MUSIC : 

Art  KRON  ANNOUNCER:  The  San  Francisco  Museum  of  Art 
presents 

ART  IN  YOUR  LIFE. 

MUSIC: 

Welcome  to  Art  in  Your  Life.  For  the  first  time 
on  television,  a  major  contemporary  art  museum 
presents  its  own  regularly  scheduled  television 
program.  The  San  Francisco  Museum  of  Art  is  the 
first  organization  of  its  kind  to  sense  the  need 
for  a  television  program  that  will  bring  the 
world  of  art  into  your  living  room.  KRON-TV  is 
proud  to  be  associated  with  the  Museum  in  this 
pioneering  venture. 

MUSIC: 

SCHOENER:  Thank  you  very  much,  Mr.  Constant,  we 
want  to  thank  KRON  for  giving  us  this  opportunity 
to  present  an  art  program  on  television. 

But  before  we  begin,  perhaps  I  had  better 
introduce  myself.  My  name  is  Allon  Schoener,  and 
I  am  a  member  of  the  staff  of  the  San  Francisco 
Museum  of  Art,  You  will  find  me  here  every  other 
Sunday  at  this  time  to  introduce  the  guests  who 
are  going  to  be  on  our  program * 
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SCHQENER:  (Cont,) :  The  topic  of  today's  broad¬ 
cast  is  modern  sculpture.  Before  we  begin  to 
discuss  sculpture,  I  would  like  to  tell  you  a 
few  facts  about  the  San  Francisco  Museum  of  Art, 
that  I  think  you  would  like  to  know. 

The  San  Francisco  Miseum  of  Art  is  a  special 
kind  of  art  museum;  it  is  devoted  to  contemporary 
art.  Every  week,  nearly  3,000  people  visit  the 
San  Francisco  Museum  of  Art,  But  we  do  not  feel 
that  we  want  our  Museum  to  be  confined  within 
its  walls.  For  that  reason,  today,  and  every 
other  Sunday,  we  will  visit  you  for  a  change.  In 
this  way  we  can  keep  you  informed  of  the  Museum's 
activities,  if  you  have  been  unable  to  come 
recently. 

Speaking  of  going  to  the  Museum,  I  would  like 
to  let  you  in  on  my  experience  when  I  first  came 
to  work,  I  have  been  told  that  many  people  have 
a  hard  time  finding  the  Museum.  Nell,  confident- 
ially,  that's  exactly  what  happened  to  me. 

Coming  from  New  York,  and  not  knowing  my  way 
around  San  Francisco,  I  had  to  find  the  Museum 

for  the  first  time.  And  to  tell  you  the  truth. 
Dissolve  from  Schoener  it  was  difficult, 

to  film  strip: 

Film: 

S 
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Film: 

Schoener,  in  hat  and  overcoat 
carrying  briefcase,  comes  down 
Van  Ness  Avenue.  He  looks  at  a 
Museum  folder,  then  unfolds  map 

and  studies  it.  SCHOENER  (Cont.) :  It  says  here:  "Civic  Center, 

San  Francisco,  California." 

I'd  heard  a  lot  about  the  Museum  but  could 
Camera  sweep  takes  in  various  not  quite  believe  all  these  buildings  belonged 

Civic  Center  buildings.  to  it. 


Schoener  consults  passer-by 
who  points  in  direction  of 
City  Hall. 

Schemer  enters  City  Hall. 

Cut  to  sign  reading  "Tax 

Collector".  Obviously  the  wrong  entrance.... 

Man  on  City  Hall  steps  shakes 

his  head.  So  I  decided  to  try  the  building  across  the 

street. 

Schoener  crossing  street  towards 
Opera  House.  Schoener  entering 
Opera  House, 


But  I  still  didn't  give  up. 


Cut  in  Opera  House  sign 
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Schoener  back  on  the  street, 
is  lead  to  Museum  entrance  by- 
member  of  staff. 

Sign  reading  Van  Ness  -  McAllister 
Point  to  canopy. 

Entering  Museum 
END  FILM 


Back  to  Schoener  at  desk. 


SCHOENER  (Cont.) :  The  next  man  I  met  was 
more  helpful.  He  happened  to  be  the  ele¬ 
vator  operator  at  the  Museum! 

He  took  me  to  the  corner  of  Van  Ness 
and  McAllister  and  pointed  to  the  green  and 
white  striped  canopy  which  is  the  Museum’s 
entrance.  And  when  you  come  to  visit  us, 

I  hope  you  will  have  less  trouble  than  I 
did. 

By  the  way,  the  Museum  is  on  the  fourth 
floor  of  the  Veterans  Building,  so  you  have 
to  take  the  elevator.  Admission  is  free, 
SCHOENER  (Cont.) :  The  San  Francisco  Museum 
of  Art  is  devoted  to  contemporary  art;  our 
aim  is  to  remain  close  to  the  creative  art 
of  our  time.  We  want  to  bring  new  and  liv¬ 
ing  art  to  public  attention.  We  do  this  by 
presenting  over  100  different  exhibitions  a 
year  in  our  galleries. 

The  function  of  our  Museum  is  to  bring 
the  artists  and  the  community  together.  For 
this  reason  about  one-third  of  our  exhibi¬ 
tions  are  devoted  to  art  of  this  region. 
Other  exhibitions  are  concerned  with  art  in 
the  United  States  and  other  countries. 
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Slides: 

Spanish  Masters 

Braque  -  Vase,  Palette  &  Mandolin 
Matisse  -  Girl  with  Green  Eyes 


Back  to  Schoener 
at  desk 


Photo  Bookshop 


Photo  Quartet 
Photo  dancers 


SCHOENER  (Cont .) :  We  exhibit  the  early  Modern 
Masters,  who  have  influenced  contemporary  art¬ 
ists,  the  Impressionists,  such  men  as  Paxil 
Cezanne,  Pierre  Auguste  Renoir,  and  Paul 
Gauguin,  or  living  masters  like  Pablo  Picasso, 
Georges  Braque  and  Henri  Matisse, 

In  this  way,  art  of  this  region  can  be 
seen  in  terms  of  a  national  and  international 
scope « 

SCHCENER  (Cont) :  We  are  proud  of  the  fact 
that,  west  of  New  York,  only  San  Francisco  has 
a  major  museum  devoted  exclusively  to  living 
art.  And  San  Francisco  is  the  only  city  in  the 
country  with  a  downtown  museum  that  is  open 
every  week  night  until  ten. 

The  Museum  offers  many  services  such  as 
its  library  with  a  fine  collection  of  art  books 
and  magazines. 

And  there  is  the  Bookshop  where  you  will 
find  the  latest  books  and  prints,  and  you  can 
browse  all  you  want , 

Many  of  our  most  exciting  events  take  place 
in  the  large  auditorium.  Concerts  by  musical 
groups,  such  as  the  Budapest  String  Quartet  and 
the  Hungarian  Quartet  alternate  with  dance 
recitals,  lectures  and  motion  picture  programs. 
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Photo  Rental  Gallery- 


Photo  Children’s  Class 


Photo  Adult  Art  Class 


Photo  Symposium 


Back  to  Schoener  at  desk. 


Photo  1871 


SCHOENER  (Cont.) :  If  you  can’t  afford  to  buy 
an  original  work  of  art,  the  Museum  maintains  a 
Rental  Gallery,  where  Members  may  rent  an  ori¬ 
ginal  painting  or  piece  of  sculpture  for  as 
little  as  14.00  for  a  three-month  period. 

Every  Saturday  morning,  there  are  art 
classes  for  children. 

On  Friday  evenings  there  is  a  Sketch  Class 
in  which  you  can  learn  to  draw,  and  a  painting 
class  where  you  will  be  given  instruction  by  an 
experienced  artist. 

In  addition  to  all  of  this,  the  Museum 
offers  Gallery  tours,  lectures,  and  symposiums 
on  art. 

SCHOENER  (Cont.):  Our  Museum  is  a  busy  place. 
It  offers  all  of  these  services  because  the 
people  in  the  Bay  Area  demand  them.  Since  its 
very  beginnings,  San  Francisco  has  been  an  art 
center.  Almost  as  soon  as  the  gold  mining  port 
began  to  be  a  city,  a  society  of  artists  and 
layman  was  formed.  The  Annual  exhibitions  of 
the  San  Francisco  Art  Association,  which  began 
in  1871  have  continued  regularly  ever  since. 
And  this  year,  the  Museum  was  host  to  the  70th 
Annual  of  the  San  Francisco  Art  Association, 
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Back  to  Schoener  at  desk. 

SCHOENER  (Cont.):  One  of  the  Museum’s  recent 

major  exhibitions  was  devoted  to  the  sculpture 

of  Jacques  Lipchitz.  Today’s  program  will  deal 

with  modern  sculpture,  and  the  work  of  Jacques 

Lipchitz  in  particular. 

We  have  invited  two  San  Franciscans  who 

(Frankenstein  and  0* Hanlon 

are  particularly  interested  in  this  topic  to  be 

on  today’s  program.  They  are;  Alfred 

Frankenstein,  Art  and  Music  Critic  of  the  San 

come  in  and  sit  down.) 

Francisco  Chronicle,  who  will  analyze  Lipchitz’ 

work  from  the  critic’s  point  of  view,  and  Dick 

O’Hanlon,  sculptor,  who  will  explain  the  sculp¬ 
tural  techniques  involved  in  Lipchitz’  work. 

Camera  moves  from  Frankenstein 

Hello,  Mr.  Frankenstein.  Good  afternoon, 

to  O’ Hanlon  and  then  takes  in 

Mr.  0 'Hanlon, 

all  three  people. 

FRANKENSTEIN;  Hello. 

O’HANLON:  Hello. 

SCHOENER:  We  are  slad  to  welcome  vou  to  our 

program. 

Dick  takes  off  coat  and  gets 

Mr .  Frankenstein,  we  're  going  to  have  you 

sit  back  for  a  moment  while  Dick  0* Hanlon  takes 

up  from  table. 

off  his  coat  and  goes  to  work. 

Dick  moves  to  work  table  with 

Dick,  could  you  tell  us  why  you  brought 

armature,  clay,  etc.  Camera 

that  object  on  the  tabled 

follows  him. 
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Camera  on  Dick's  hands 
working  clay* 


Slide : 

"Mother  and  Child" ,  19a 
Camera  on  slide  and  armature  - 
both  images  fade  together. 


Back  to  Dick  working. 
Back  to  Schoener, 

Back  to  Dick 


O' HANLON:  Yes,  this  is  an  armature.  An  arma¬ 
ture  is  like  the  skeleton  of  the  human  body. 
Large  pieces  of  sculpture  made  of  a  soft  material 
like  modelling  clay  must  have  a  support,  because 
this  type  of  clay  will  not  stand  up  by  itself. 
FRANKENSTEIN :  Dick,  this  armature  suggests  the 
shape  of  Lipchitz '  "Mother  and  Child" , 

0* HANLON:  Yes,  this  armature  is  similar  to  the 
one  Lipchitz  used  for  that  statue. 


The  armature  is  not  the  first  thing  a  sculp¬ 
tor  makes,  Lipchitz  had  the  idea  of  making  a 
statue  of  a  mother  and  child,  so  he  made  many 
drawings  before  he  decided  what  the  final  statue 
would  look  like.  Then  he  made  the  armature, 
SCHOENER:  Now  that  you  have  explained  why  a 
sculptor  uses  an  armature,  let's  see  how  you 
apply  the  clay  to  make  a  statue, 

0 'HANLON :  I  take  a  big  chunk  of  clay  like  this 
and  quickly  build  up  the  basic  shapes,  (Pounds 
clay  with  a  hammer.) 

PAUSE 

As  a  sculptor  works,  he  always  tries  to 
think  of  the  final  result  in  a  light  and  dark 
pattern. 
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Camera  still  on  Dick 
working 


CU  of  small  statue  on 
Slide : 

Harpist,  1930 

Slide : 

Harpist,  1928 


SCHOENER:  Dick,  you’re  working  in  clay  now, 
but  doesn't  the  final  result  depend  on  the 
material  in  which  the  statue  is  cast? 

O' HANLON;  Definitely.  After  a  sculptor  has 
finished  working  in  clay,  he  has  to  make  a  plas¬ 
ter  cast  from  his  clay  model.  Then  a  bronze 
statue  is  made  from  the  plaster  cast  of  the 
original  clay  statue.  Lipchitz'  "Mother  and 
Child"  is  a  bronze  statue  that  was  first  made 
in  clay, 

FRANKENSTEIN :  Dick,  Lipchitz  doesn't  use  an 
armature  on  all  of  his  statues. 

O' HANLON:  No,  he  often  uses  an  oil  clay  on 
small  statues,  like  the  plastecine  that  you  buy 
in  the  dime  store  for  children  to  model  with. 

He  uses  this  kind  of  clay  because  it  is  firm, 
easy  to  manipulate,  and  never  gets  hard.  He 
table  used  an  oil  clay  to  make  the  small  statue  we 

have  here  on  the  table,  and  the  "Harpist"  of 
1930. 

To  create  a  different  effect,  he  often  works 
directly  in  wax,  as  in  the  "Harpist"  of  1928 
in  much  the  same  way  that  a  dentist  uses  wax  in 
making  false  teeth,  which  is  a  very  complicated 
process  and  ve  won't  explain  it  now. 
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Slide : 

"Mother  and  Child" , 


Back  to  Schoener 
and  Frankenstein 
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SCHOENER:  Certainly,  and  thank  you  very  much 
for  explaining  some  of  the  techniques  of  sculp¬ 
ture  to  us0 

Because  we  feel  that  Lipchitz  is  an  impor¬ 
tant  sculptor,  the  Museum  asked  Frank 
Staxiffacher  to  make  a  film  on  this  exhibition. 
Mr.  Frankenstein  will  explain  the  film. 

Al,  before  we  start  may  I  ask  you  a  few 
questions^ 

People  have  called  Lipchitz  an  abstract 
sculptor.  Do  you  agree  with  this. 

ESAIi^P'NSTEIN :  Certainly  not.  He  is  not  an 
abstract  sculptor,  but  rather  a  man  who  is 
primarily  concerned  with  human  beings.  Take  the 
"Mother  and  Child"  for  instance.  Here  Lipchitz 
evolved  his  own  style  which  does  not  agree  with 
traditional  realism.  But  we  must  remember  that 
every  new  art  style  has  been  called  abstract  to 
some  extent  by  those  who  are  used  to  looking  at 
things  in  a  more  traditional  way. 

SCHOENER:  Many  people  find  it  difficult  to 
understand  Lipchitz*  work  without  reading  the 
explanatory  labels  that  we  put  up  in  the  Museum. 
FRANKENSTEIN:  Anything  new  is  difficult  to 
understand.  That  is  mostly  due  to  conditioning. 
We  understand  the  things  that  we  know  and  are 
familiar  with.  Once  the  viewer  becomes  familiar 

with  an  artist's  work,  he  can  appreciate  it  more 
fully. 
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Slide: 

"Harpist",  1927 


Slide: 

"Harpist,  1930 

Slide: 

"Song  of  the  Vowels" 


Slide : 

"Benediction" 


Back  to  Frankenstein  and 
Schoener 


12. 

SCHOENER:  Since  he  is  not  an  abstract  sculptor 
he  must  draw  on  actual  experiences, 

FRANKENSTEIN:  Let*s  take  an  example  that 
Lipchitz  himself  likes  to  cite.  Back  in  1927, 
when  Lipchitz  was  a  subscriber  to  the  Paris 
Symphony  concerts  he  used  to  sit  in  the  same 
section  all  the  time  and  had  a  clear  view  of  the 
harpists*  corner.  The  shapes  of  the  harps  and 
their  strings  fascinated  him  as  much  as  the  music.. 
Our  of  these  experiences  grew  his  famous  statue 
of  the  "Harpist1,  1927. 

His  interest  in  this  theme  continued  and 
three  years  later  he  created  another  "Harpist" • 

In  1932,  he  transformed  the  shapes  into  a 
monumental  statue  called  the  "Song  of  the 
Vowels" • 

And  even  then  the  theme  was  not  exhausted. 

It  was  in  1946,  when  Lipchitz  put  the  final 
touches  on  his"Benedictioii'  that  the  harp  motif, 
though  now  totally  transormed,  had  fully  ripened 
into  its  final  form. 

SCHOENER:  Without  putting  you  on  the  spot, 
would  you  like  to  answer  this  question?  As  an 
art  critic,  do  you  think  that  Lipchitz*  work  is 
of  lasting  importance? 
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CU  of  Frankenstein  FRANKENSTEIN :  Lipchitz  once  gave  a  pretty  good 

answer  to  a  similar  question.  "For  me,”  he  said, 
"there  is  a  close  analogy  between  art  and  wine. 
The  wine  that  is  sweet  when  it  is  young  will 
not  age.  The  fine  vintages  when  new  are  always 
sharp  and  bitter  -  hard  to  drink.  With  age  a 
good  wine  mellows,  the  lesser  wine  turns  to  vin¬ 
egar. 

Personally,  I  think  that  Lipchitz’  work  is 
of  pretty  good  vintage  -  I  certainly  agree  with 
Andrew  Ritchie  of  the  Museum  of  Modern  Art  in 
New  York  who  called  Lipchitz  "one  of  the  great¬ 
est  sculptors  of  our  time". 

Back  to  Schoener  SCHOENER:  Now  that  we  have  become  more  familiar 

with  Lipchitz,  I  think  that  we  are  ready  to  see 
the  film  that  we  made  from  the  exhibition  that 
was  held  at  the  Miseum. 

FRANKENSTEIN:  Yes,  but  let  me  explain  one  thing 
first.  This  film  was  designed  to  be  like  a 
gallery  tour.  So  instead  of  having  a  museum 
staff  member  take  you  through  the  exhibit,  I 
vail  be  your  guide. 

Start  Lipchitz  film:  • 

End  Lipchitz  film:  • 

• 

Camera  on  Frankenstein  SCHOENER:  Thank  you  very  much  for  having  taken 

us  on  a  very  interesting  tour  of  the  Lipchitz 
exhibition.  Is  there  anything  you  would  like  to 
add  to  yhat  you  have  just  said? 


and  Schoener 
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FRANKENSTEIN :  Well,  you  have  been  alcing  all  of 
the  questions  so  far,  how  about  letting  me  ask 
you  a  few  now, 

SCHOENER:  Certainly,  go  ahead. 

FRANKENSTEIN :  I  am  certain  that  our  audience 
would  like  to  know  what  the  Museum  has  planned 
for  its  Television  programs  in  weeks  to  come. 
SCHOENER:  The  Museum  now  has  on  display  a 
collection  of  prize  winning  lamps  and  designs 
from  the  Museum  of  Modern  Art's  Lamp  Competition. 
For  years  people  have  been  redesigning  furniture, 
chairs,  automobiles  and  refrigerators.  And  now 
the  Museum  of  Modern  Art  has  organized  this 
contest  to  improve  lamp  design.  The  new  lamps 
are  very  unusual  and  have  been  widely  discussed. 
On  our  next  program  two  weeks  from  today  on 
Sunday,  May  6,  at  this  same  time,  vre  will  discuss 
modern  lamp  design.  We  are  going  to  have  a 
designer  and  a  member  of  Macy's  lamp  department 
discuss  lighting  from  two  different  points  of 
view. 

But  if  you  really  want  to  know  what  our 
future  programs  are  going  to  be  like,  you  will 
have  to  ask  our  audience.  Ife  at  the  Museum  know 
that  you  must  have  many  questions  that  you  would 
like  answered  about  modern  art,  and  we  intend  to 
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develop  our  future  programs  out  of  the  questions 
that  our  listening  audience  send  us.  So  don't 
hesitate  to  write  and  we  will  answer  your  ques¬ 
tions  , 

We  hope  that  you  will  have  found  Lipchitz* 
sculpture  interesting,  and  want  to  see  more 
modern  sculpture.  At  the  moment  we  have  an 
exhibition  by  Bernard  Rosenthal,  which  I  am  cer¬ 
tain  you  will  find  interesting.  In  addition  to 
this,  the  15th  Annual  Drawing  and  Print  Exhibit 
of  the  San  Francisco  Art  Association  is  now  on 
display. 

FRANKENSTEIN  t  Being  a  Music  Critic  as  well  as 
an  Art  Critic,  I'm  interested  in  the  concerts 
you  have  scheduled  this  month. 

SCHOENER:  On  /pril  23rd  the  Music  Lovers  Society 
will  present  compositions  by  Beethoven  and  the 
first  performance  in  San  Francisco  of  a  work  by 
Johan  Franco.  On  April  29th  the  San  Francisco 
Boys  Chorus  will  sing  Old  English  and  American 
folk  songs. 

FRANKENSTEIN:  And  what  about  films? 

SCHOENER:  Next  Friday,  April  27th,  will  be  the 


last  night  of  the  present  Art  in  Cinema  series 
This  film  series  includes  outstanding  European 
prize  winning  films,  new  local  achievements 


